Form: The Dramatic Monologue in Detail

- A speaker other than the poet - this matters for a full understanding of the poem either because the interest lies in the expression of a mind culturally or historically remote or because there are ways in which the speaker betrays, rather than consciously expresses, aspects of his state of mind.

- An implied listener

- An occasion

- Some interplay between the two

- Beliefs argued, discussion with reader promoted

- A narrative

- Rhetorical questions answered

- There is self-revelation

- Speaker learns about himself - but we learn more

- A definite attempt to reproduce the characteristics of actual speech  

to help express a frame of mind, an attitude or a set of beliefs.  It is not used to express action for its own sake; if action occurs it is characteristic of the speaker and his beliefs.

- The state of mind of the speaker is always treated seriously, that is, given full and eloquent expression, not obviously discredited.

- Total exposition of a personality

- Imaginative penetration of an alien being

- Sometimes not asked to make a moral judgement but to understand, have sympathy/empathy for

- A reaction against the Romantic confessional style - allowing a distanced exploration of an individual's state of mind without accusations of self-indulgence

We do not simply condemn or approve…
Such a blanket approach is unacceptable because we have heard the situation from the speaker's lips and so cannot be totally out of sympathy with him.

We become involved with the subject and the speaker, make our own minds up and then compare with the speaker's view, according positive or negative sympathy.  Whether we like it or not, we understand what makes him tick.

The length of some of the later poems suggests that as Browning grew older, his opinions became less self-assured. A simple right or wrong value judgement of the speaker exhausts the subject too quickly.  The longer monologues are like a novel that exists by holding in tension different sets of ideas while the shorter ones are akin to short stories which express with power a crucial glimpse of a single limited point of view.
The Changing Speaker:

Often the speaker changes, develops as the poem progresses, as if the mere act of telling has caused a moment of understanding, self-knowledge. However, the speaker never understands his own situation as well as the reader - who has ironically learned all he knows from the speaker himself.

Attractions of Monologue Form:

- Allows a wide range of personalities to be available, not restricted to one voice.
- Allows poetic detachment and so free from accusation of Romantic self-indulgence or introspection

- Stimulates poet to adopt a different mode of expression for each character

- Unrivalled opportunity to psychological exploration offers weapons of oblique statement and critical attack and irony.
