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Now lets use the theory effectively to
structure our essays:

Bloody Chamber Plan the essay overleaf — which winning

words will you address in each paragraph?

-In which order will you discuss your case-
studies?

-Rather than simply writing 3 separate
sections (one on each text) — it is helpful for
your argument if you come back to
previously mentioned texts, later in the
essay.

Gothic violence seems to punctuate Macbeth's transformation from ‘brave’ -Don’t forget - the specific information

warrior to ‘hel-hound'. At the mid point o the play (Act 3 cene 5), we see im“in | | (dates, facts, statistics, references to stories,
blood stepped in so far’ that ‘returning were as tedious as go o'er’. Potentially, for ” ’

Shakespeare, the transformation from man to Gothic Monster s a one way chapters, scenes) is essential.
process (foreshadowing the later moral degeneration of Doctor Jekyll and Mr

Hyde). Macbeth’s transformation appears to focus on the horrific (blood, wounds, :
pain) - however, we must also identify the terrifying psychologicalimagery in his -The best way to move from text to text is by
language. His famous final soliloquy seems to suggest a less bloody, but much using a critical / theoretical quotation to
scarier transformation - to a soulless Gothic shade; ‘Out, out, brief candle! / Life’s ;
but a walking shadow ... Signifying nothing’. In this sense, Macbeth becomes a bridge the gap.
version of the ‘abhuman subject’ identified as a key Gothic figure by Kelly Hurley;

Choosea
auote from
the right

place.

Wauthering Heights

“characterised by s morphic variabilty, continuall n danger of becoming -

‘dissolve In this example we want
Gothic characters may not always appear as ‘variable’ as Hurley suggests. In to move from a paragraph
Wuthering Heights, for example, Catherine’s “love for Heathcliffresembles the 5 4
eternal rocks beneath” as opposed to her love for Linton: “time will change it as on Wuthering Heights to a

winter changes the trees”. Of course, Heathcliff's Gothic energy lies in his ability paragraph on Macbeth
to transform others — although his cruelty could hardly be said to ‘delight readers’.
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The Gothic focuses on ‘the abject”
- the ‘in-between...ambiguous...
composite that breaks down the
boundaries between self and
other

Julie Kristeva

Horror is associated with the
‘male Gothic - itis a result of the
persistence of the past.

Peter Otto

Gothic always remains the symbolic
site of a culture’s struggle to define
the civilised, or throw off the
abject-what is seen as being other
to the civilised self

The sublime ‘produces a sort of
internal evaluation and expansion
of the mind above its normal
state; which it cannot well
express

The ‘abhuman subject is a not-
quite-human subject,
characterised by its morphic
variability, continually in danger

of becoming ‘dissolved”

Hugh Blair (1796) Kelly Hurley

In contrast, female Gothic locates the. On Wuthering Heights
source of Terror in the present, n the
possibilty that the paternal protector is
untrustworthy. Supernatural terrors are
discovered to be ilusions, fabricated by
the heroines imagination. Terror

evaporates as the heraine discovers her
true identity

Passionate love, uncontrollable
love - the main motifs of WH - are
associated with a certain
primitivism, a certain bestiality, a
certain kind of brutality.

PeterOtto Dayid Punter

We are always poised on the
fulcrum of this choice when we
read or consider Gothic fictions:
do we let them mainly protect
and justify us as we are or do we
confront the disguised
challenges?
Hogle

Scratch the surface of any Gothic
text, and the debt to Shakespeare
will be there.

EClery
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On Victorian Gothic authors ..

upon the reader

Robert Hume

"On Wuthering Helghts

Although, it could be said that
there is something greater,

along with social conventions.

Dayid Punter

women.

Manuel Aguirre

they heap a succession of horrors

something grander in a submission
to passionate love than in going

Macbeth-like characters abound
in Gothic fiction - if we look at
the female characters we shall at
once recognise the essential traits
that were later to define Gothic





image3.png
=

Snare
Gothic violence seems to punctuate Macbeth’s transformation from ‘brave’
warrior to ‘hell-hound’. At the mid point of the play (Act 3 Scene 5), we see him ‘in
blood stepped in so far’ that ‘returning were as tedious as go o’er’. Potentially, for
Shakespeare, the transformation from man to Gothic Monster is a one way
process (foreshadowing the later moral degeneration of Doctor Jekyll and Mr
Hyde). Macbeth’s transformation appears to focus on the horrific (blood, wounds,
pain) — however, we must also identify the terrifying psychological imagery in his
language. His famous final soliloquy seems to suggest a less bloody, but much
scarier transformation — to a soulless Gothic shade; ‘Out, out, brief candle! / Life’s
but a walking shadow ... Signifying nothing’. In this sense, Macbeth becomes a
version of the ‘abhuman subject’ identified as a key Gothic figure by Kelly Hurley;

“characterised by its morphic variability, continually in danger of becoming ‘dissolved””

Gothic characters may not always appear as ‘variable’ as Hurley suggests. In
Wauthering Heights, for example, Catherine’s “love for Heathcliff resembles the
eternal rocks beneath” as opposed to her love for Linton: “time will change it as
winter changes the trees”. Of course, Heathcliff’s Gothic energy lies in his ability
to transform others — although his cruelty could hardly be said to ‘delight readers’.
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Give me two paragraphs from THIS essay, with a linking critical / theoretical quotation:
“The Gothic is a genre of terrifying transformation that delights the reader” To what extent do you agree with this statement?
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You MUST leave this on the FRONT desk at the end for MRG to mark
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